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CONTEXTUAL COMPATIBILITY AND SEMANTIC SHIFTS
IN THE TRANSLATION OF CONCEPTS

Abstract. The article examines the influence of contextual factors on the formation
and translation of concepts, as well as the mechanisms of semantic shifts that arise when
conceptually significant units are transferred between languages. It analyzes the main
theoretical approaches to understanding the concept in modern linguistics, where it is
interpreted as a multilayered mental structure that integrates universal and ethnocultural
components and reflects the values, cognitive models, and emotional representations
of speakers. The study identifies factors that cause discrepancies between conceptual
meanings in translation, including differences in cultural background, symbolism,
pragmatics, and national associations. Using material from Azerbaijani, Russian,
and English, the study demonstrates how historical and cultural conditions shape the
transformation of conceptual content, which becomes especially evident in the case of
the concept of “victory.” In addition, a comparative analysis of the conceptual meanings
of the words “head,” “road,” “home,” and “water” within phraseological units of the
three languages reveals both shared patterns and language-specific features of national
worldviews. The findings confirm the necessity of considering cultural context, cognitive
factors, and emotional nuances when translating concepts, as this ensures a more accurate
and contextually grounded transfer of meaning in cross-linguistic communication.
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Introduction

The concept is one of the core categories in contemporary linguistics, forming
a bridge between language, cognition, and culture. Research on concepts has evolved
within two interrelated frameworks: the cognitive approach, which examines how humans
perceive and categorize the world through linguistic structures, and the linguocultural
approach, which investigates culturally conditioned meanings and the influence of
collective experience on conceptual formation (Maslova, 2001).
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The theoretical foundations of concept studies were laid by S. Askoldov (1997),
who defined the concept as a culturally enriched “form of thought,” emphasizing its
psychological and experiential nature. D. Likhachev (1997) broadened this perspective
by characterizing the concept as a multi-layered semantic structure, embodying national
worldview, cultural memory, and individual associations. Scholars such as G. Tokarev
(2003), S. Shukurlu (2019), and 1. Kazimov (2021) further contributed to refining the
notion of the concept, viewing it as a dynamic entity shaped by both universal cognitive
mechanisms and ethnospecific cultural experience.

G. Tokarev (2003) interprets the concept as a global multidimensional mental
unit combining universal human knowledge with national-specific components shaped
by history and culture. S. Shukurlu (2019) classifies definitions of the concept into
three groups: 1) mental formations consisting of associations, images, and knowledge;
2) global cognitive units; and 3) idealized culturally conditioned objects. 1. Kazimov
(2021) distinguishes linguocultural concepts as representations that integrate cultural,
ethnospecific, and linguistic elements, functioning as markers of national identity.

This body of scholarship demonstrates that conceptual content varies across
languages depending on cultural norms, worldview, collective identity, and historical
development. These differences become especially salient in translation, where cultural
and contextual discrepancies may lead to semantic shifts or loss of conceptual information.
Thus, analyzing the culturally embedded nature of concepts is crucial for understanding
how conceptual variation influences cross-linguistic equivalence, particularly in
Azerbaijani, Russian, and English.

The present study explores how cultural and contextual factors shape conceptual
meaning and identifies mechanisms through which conceptual variation leads to semantic
shifts in translation.

Materials and Methods

This study employs a qualitative comparative method to examine culturally
conditioned conceptual meanings in Azerbaijani, Russian, and English. The analysis
focuses on key theoretical definitions of the concept and explores their cultural components
using selected linguistic and scholarly sources.

The methodological procedure includes 1) identifying core definitions of the
concept within cognitive linguistics; 2) comparing scholarly perspectives to reveal shared
and divergent theoretical positions; 3) analyzing cultural factors influencing conceptual
meaning in the three languages; 4) distinguishing universal and national-specific elements
within conceptual structures as described in the literature.

This methodological framework provides the basis for analyzing how conceptual
variation leads to semantic shifts in translation.

Results and Discussion

The interlingual variability of concepts leads to their manifestation in different
forms, depending on their place within a given culture and language. In the process of
translation, conceptual shifts and losses are inevitable, since language reflects not only
lexical units but also the unique structures that convey specific ways of thinking and
cultural identity. Considering these differences, applying a context-sensitive approach to
conceptual units enables a more accurate and culturally adequate interpretation, ensuring
that the conveyed concept is richer in meaning and more faithful to its original cultural
significance.
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For instance, the concept of victory demonstrates substantial semantic and cultural
divergence across languages. A concept encompasses not only its primary lexical meaning
but also emotional resonance and national-cultural values. Accordingly, the Azerbaijani
galaba, the Russian nobeda (pobeda), and the English victory share a literal meaning
denoting triumph or success; however, their cultural connotations differ considerably.

In Azerbaijani, prior to 2020, galobo was primarily associated with the First
Karabakh War and the struggle for territorial integrity. Since 2020, the concept has
been strongly linked to the Patriotic War, with the 44-day conflict transforming it into a
symbol of national pride and resilience, embodying the nation’s indomitable spirit and the
restoration of historical justice. As illustrated:

Halal olsun Ordumuza —

Qalabani ¢aldi Vatan,

yeni tarix yaza-yaza

zabt olunmus torpaqlart

vaddan geri aldi Vaton. (Aziz, 2020)

and:

Your voice, Azerbaijan, resounds loudly,

The light of Karabakh shines in your eyes.

Illuminated by the sun of victory,

The sky and earth meet in the falcons’ gaze... (Mammadov, 2022).

In Russian culture, no6eda (pobeda) carries a broad and deeply symbolic meaning,
primarily associated with the Soviet victory in the Second World War. Within the Russian
linguistic and cultural context, “May 9 — Victory Day” serves as a powerful symbol of this
concept, emphasizing collective resistance, sacrifice, and national resilience. The term
nobeoa (pobeda) denotes not merely a military triumph but also embodies notions of
familial devotion, ancestral sacrifice, and moral duty toward future generations. It has
become an essential element of national identity, foregrounding themes of patriotism,
historical memory, and the pursuit of peace:

Ilobeda y nawux cmoum Osepeii...

Kaxk eocmuio osrcenannyio ecmpemum?

Ilycmb drcenuyunnl gvlute NOOHUMYmM Oemell,

CnacenHuix om mulcauu mvicsiad cmepmel, —

Tak mol 0oneoocoannoi omeemum (Akhmatova, 1942).

In English, the concept of victory is predominantly associated with individual
achievements and personal triumphs. It often denotes success attained by an individual or
a small group in competitive contexts, including sports, technology, and science. Unlike
the collective and historically charged interpretations found in Azerbaijani and Russian
cultures, victory in English primarily reflects values of personal effort, determination, and
excellence.

These differences show that one and the same concept may acquire different
nuances across languages due to cultural and social factors. As a result, universal
concepts become culturally reframed within each linguistic community. I. Kazimov
(2021) notes that concepts shape the ethnolinguistic worldview and therefore develop
culturally specific meanings. In such cases, literal translation of formally identical words
can produce semantic distortions or a loss of conceptual depth.

Accordingly, the semantic structure of concepts must be analysed not only at the
lexical level but also within their broader cultural and cognitive contexts. Preserving
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contextual adequacy is crucial in cross-linguistic comparison, as it ensures that the
conceptual layers embedded in a word are not lost. This approach enables a more accurate
understanding of how concepts function across languages and highlights the need to
consider both cognitive and linguocultural dimensions.

The formation of concepts is shaped by national-cultural values, stylistic variation,
socio-historical background, and other contextual factors. As G. Tokarev (2003, p. 187)
notes, the cultural specificity of conceptualization becomes evident in the semantic
dynamics of polysemous words, where antonymy, synonymy, and derivational patterns
play a key role. This perspective highlights that semantic variability and structural
relations within the lexicon determine the diverse conceptual interpretations found across
languages and cultures.

This perspective aligns with 1. Kazimov’s view (2021, p. 24) that concepts are
closely tied to a language’s lexical composition and play a central role in shaping the
conceptosphere. He argues that the lexical system reflects the ethnolinguistic worldview
and encodes information across different conceptual domains. Thus, both approaches
demonstrate that concepts develop not only within individual and collective consciousness
but also through the structural and semantic characteristics of the language itself.

Context is one of the key factors affecting the comprehension of concepts across
languages. Consequently, the cultural specificity of concepts requires their investigation
not only from a linguistic standpoint but also through their contextual and cultural
nuances. Semantic dynamism, cultural specificity, and contextual variability emerge as
primary factors in conceptual formation and cross-linguistic comparison.

To illustrate this, idioms and expressions containing the words head, road, house,
and water in Azerbaijani, Russian, and English were comparatively analyzed. Based
on these examples, it was determined that the same lexical unit can produce different
concepts across languages and even within the same language, depending on context.
Idiomatic expressions, in particular, often develop distinct conceptual meanings across
linguistic and cultural environments.

In Azerbaijani, the word bas (‘head’) carries both its literal meaning and numerous
figurative meanings, including leadership, trouble, love, anger, pride, and shame. For
example, “As he pondered, smoke seemed to rise from his head, and his voice reached the
heavens. ‘May you be shamed before people, may your face darken before your family
and children,’ she cursed her husband.” (Shikhli, 2005, p. 36).

In the following examples, similar or corresponding concepts expressed through
bas are reflected in all three languages (see Table 1).
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Table 1. Conceptual representations of the lexeme bays (‘head’) in Azerbaijani,
Russian, and English

Concept Azerbaijani Russian English Language
Language Language
Leadership Basc¢i, Bas Iasa (leader), Head of state, Head of

nazir, Bas idara Hauanvhuk (chief) department

Disappointment  Bagini itirmak  Ilomepsimo conogy Lose one's head (to panic),

(to lose control), (to lose one’s Hang one’s head (to feel
bast asagi (to be head), Bewams ashamed)
downcast) 2on08y (to hang

one’s head)

Obedience Bas aymak Cknonums 2onogy  Bow one’s head (to be
(to obey), (to bow one’s humble)

Basi balada head), Crnoorcumo
olmag (to be in  2onosy (to die, to
trouble) sacrifice)

Decision-making  Bas gotiiriib Kyoa anaza Head towards (to move
getmoak (to leave ens0sam (to go toward something), Clear
suddenly), Bast wherever the eyes one’s head (to gather one’s
dumanlanmaq  look) thoughts)

(to be confused)

As can be seen, these expressions convey the same concept in translation. This
is primarily related to the physiological features of the head in all three languages, such
as its association with decision-making (linked to the brain) and obedience (expressed
through the act of bowing the head), among others. Some expressions, however, undergo
a change in their core component when translated into another language. Let us examine
the following examples.

The expression basina oyun agmaq means to create unexpected difficulties and
problems in someone’s life, to cause serious harm, or to intentionally inflict damage.
When translated literally into English as to play a game on someone s head or into Russian
as colepamu uepy Ha 2onoge, the meaning becomes completely obscure and fails to convey
the deep sense inherent in Azerbaijani. In English, play a game generally means to joke or
have fun, whereas in Azerbaijani, basina oyun agmaq implies causing serious trouble. In
Russian, the phrase coiepams uepy is typically understood either in the context of sports or
metaphorically as manipulation. Therefore, instead of a literal translation, it is preferable
to consider the contextual meaning and replace the expression with an equivalent phrase
in the target language. For example, in English: fo ruin someone s life, to make someone's
life miserable, to cause trouble for someone; in Russian: ciomams sHcuznv, docmasums
HeNnpUsIMHOCMU, co30ams NpoodIembl.

The number of such examples can be extended: expressions such as aglini
basindan almaq and basindan tiistii ¢ixmagq also belong to this category. As can be seen,
idiomatic units related to the word bags in Azerbaijani reflect social and emotional values.
When translated literally, key emotional and cultural nuances are lost, and the meaning
of the expression changes. These issues can be minimized through the use of cultural
adaptation strategies rather than literal substitution.
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Thus, in all three languages, the word bas (‘head’), which in its literal sense
denotes a human organ, acquires different conceptual shades depending on cultural
context. During translation from one language to another, it tends to lose the cultural
codes inherent in its original linguistic and cultural environment.

The same applies to the word yo/ (‘road’ or ‘way’): in Azerbaijani, it is used
both in its literal sense and with figurative connotations. For example, gozii yol ¢cakmak
(‘to long for someone’s arrival’) conveys the concept of longing or anticipation, while
yola gatirmak (‘to bring someone to agreement’) expresses the concept of persuasion or
reconciliation. She was glad that she had persuaded the boy and that he would soon return
home (Shikhli, 2005, p. 74). The woman seemed as if she had been waiting longingly; her
face bore a look of sadness and weariness (Shikhli, 2005, p. 70).

The word yol/ in Azerbaijani, Russian, and English does not merely denote a
physical path but also acquires meanings related to life, choice, direction, spiritual growth,
and social values. Across all three languages, ‘road’ functions as a culturally stable
metaphor for life trajectory, moral orientation, and personal development. Expressions
that convey similar conceptual meanings across Azerbaijani, Russian, and English rely
on the symbolic use of yo/ (‘road,” ‘path,” ‘way’) to represent method, decision, or life
journey (see Table 2).

Table 2. Conceptual representations of the lexeme yol (‘road’) in Azerbaijani,
Russian, and English

Concept Azerbaijani Russian Language English Language
Language

Path uzun yol, diiz JUTUHHBINA My Th, long road, straight path
yol npsiMasi 1opora

Life hayat yolu, JKU3HEHHBIN ITyTh, life path, way of life
Oomiir yolu yTh CyAbObI

Righteousness  diiz yol, yoldan mnpsimoit myTh, coliTi  straight way, go astray
¢i1xmaq C IIyTH

Choice iki yol ayricinda Ha pacnyThe at a crossroads
gqalmaq

Development  yeniyol agmaq mnpoxknaasiBaTh myTh, pave the way, road to
JI0pora K yCrexy success

Some expressions, however, lose their figurative and emotional depth when
translated from one language to another, as the semantic nuances cannot be fully conveyed.

The expression gozii yol ¢aokmak (the concept of longing) means to constantly
wait for someone or something with deep yearning. A literal translation into English
as pulling one’s eyes towards the road or into Russian as mawyms enasza k dopoce
fails to convey the figurative meaning and emotional depth of the original expression.
A more appropriate translation would be ‘waiting with longing’ in English or
“kmath ¢ Tockoil’ in Russian, although in these versions the road component is lost.

A similar situation can be observed in the expression yola gatirmak (the
concept of persuasion), which means to convince someone or reach a compromise on
an issue. While its literal translation does not make sense in either English or Russian,
replacing it with contextually suitable alternatives such as ‘to persuade someone’ or
‘to bring someone to an agreement’ produces a more accurate equivalent, even though
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the road element disappears. As seen, the word yol in all three languages carries both
literal and figurative meanings, but the manner of expression and cultural connotation
differ across languages. To minimize cultural loss during translation, contextual
and culturally adaptive strategies should be applied, ensuring that expressions are
rendered with their emotional and semantic nuances preserved. This allows for a more
accurate understanding in both cross-linguistic and cross-cultural communication.

The word su (‘water’) in Azerbaijani is capable of forming various concepts.
For example, odla su arasinda qalmaq expresses the concept of helplessness, while
agzina su alib oturmaq conveys the concept of silence. Depending on the context, su
also serves as a key component in emotionally and culturally rich expressions. For
instance, the sentence “Samxal das atmaqda bahsa giron usaqlara, budaqlar: lillonib
qalan ¢ilakana, agaci yerindan torpada bilmayan boz-bulaniq sulara baxdi” (Shikhli,
2005, p. 17) reflects the concept of helplessness, while “Moani niya badbaxt eladin?
Yurduma-yuvama niya su saldin?” (Shikhli, 2005, p. 22) expresses the concept of sorrow,
where su salmaq symbolizes ruin, domestic tragedy, and the destruction of happiness.

In English, the literal translation “Why did you flood my home?” or in Russian
“Iloyemy mol 3amonun moti dom?” fails to convey the emotional depth and metaphorical
meaning, as both versions refer only to the physical act of flooding. A more culturally
adequate translation, such as “Why did you bring ruin to my home and sorrow to my
soul?” in English or “Ilouemy mot pazpywiun mou 0om u HanoaHun Mmoo oyury eopem? ” in
Russian, minimizes the cultural loss.

Additionally, su may express the concept of time, as seen in “Topalorin dalindan
ay boylandh... Uzaqda saxalanib axan Kiirtin sulart agarisdi. ” (Shikhli, 2005, p. 46). Here,
water becomes a metaphor for the passage of time and the onset of evening. Similarly, in
E. Hemingway’s description (1952) — “The water was a dark blue now... he saw the red
sifting of the plankton in the dark water and the strange light the sun made now” — water
again serves as an indicator of time, depicting the transition into night.

According to the Sapir-Whort hypothesis (Sapir, 1921; Whorf, 1956), language
influences thought, and different peoples perceive and describe the same phenomena in
distinct ways. In Azerbaijani culture, the color white symbolizes purity, clarity, transition,
and tranquility, which explains why I. Shikhli (2005) repeatedly depicts the coming of
night as the whitening of water. In contrast, E. Hemingway’s (1952) association of blue
and purple tones with darkness and depth reflects English-speaking cultural perceptions
of color and emotion. As seen from the examples above, idiomatic expressions generally
lose their original meaning when translated literally from one language into another.

A second type of loss occurs when cultural codes embedded in an expression have
no equivalent alternatives in the target language. Each expression carries the cultural
markers of its linguistic community, and during translation it is often impossible to find
equivalents that fully reflect those markers.

In Azerbaijani, the word ev (*home’) can convey concepts such as comfort, family,
unity, safety, and honor. For example, in the sentence “Osraofi kecon il Qori miiallimlor
seminariyasina oxumaga gondarmis, Samxali isa yaninda saxlamigdi. Evimizdon biri
oxusa basdir, — demisdi, — son gal.” (Shikhli, 2005, p. 30), the word ev represents the
concept of family. In “Vay, evim yixildi, Osraf, qizi apardilar.” (Shikhli, 2005, p. 284),
it expresses the concept of honor or moral integrity, while in “Nega giindii evimda duz-
¢orak kasirsan. Ona gora da sona bir sey elomiram. ” (Shikhli, 2005, p. 297), it conveys the
concept of safety or protection. In these examples, particularly in the phrase “Evimizdon
biri oxusa basdir”, ev functions as a symbol of familial unity and collective identity.
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However, when translated into English or Russian, this sense of communal belonging and
unity is lost, as no direct equivalent fully captures its cultural and emotional depth.

The expression “Vay, evim yixildi!” (concept of honor and dignity) in Azerbaijani
denotes a family tragedy or the loss of moral integrity, used in situations such as a
daughter leaving home, disgrace brought upon the family name, or a severe personal
misfortune. Literal translations such as “Oh, my home has collapsed!” fail to convey the
intended meaning. More contextually appropriate versions — “Oh, I have lost my honor!”,
“My family is ruined!”, “O, mosa yecmv noeyoneuna!”, “Mos cemvs paspywena!” —
communicate the emotional message, but the cultural image of the “home” as a symbol
of dignity disappears.

Within Azerbaijani culture, evim yixildi embodies notions of shattered hopes, deep
sorrow, tragedy, and devastation. The most culturally and emotionally accurate English
translations would be “My life is ruined,” “I lost everything,” “I am devastated,” or
“Everything fell apart.” In Russian culture, although family values are significant, the
concepts of home and family are not as closely intertwined as in Azerbaijani. Consequently,
the emotional depth of evim yixildi cannot be fully conveyed in Russian, and some
meaning is inevitably lost even in adapted translations.

Expressions used in everyday life that carry ethnographic or culturally specific
meanings also tend to remain unclear in translation. It is often impossible to find direct
equivalents for such expressions in other languages. For example, duz-¢érak kasmak (‘to
share bread and salt’) in the sentence “Nega giindiir evimda duz-¢orak kasirson. Ona
gora da sana bir sey elomiram.” reflects the concepts of safety and hospitality. Although
the meaning can be conveyed through a more contextually appropriate translation, the
linguistic and cultural codes specific to Azerbaijani culture are inevitably lost.

Hospitality is a symbol of the respect, affection, and esteem one person shows to
another. This concept embodies not only the act of hosting but also a special attitude toward
the guest and the broader culture of welcoming visitors. For example, in the sentences “Heg¢
nadan gorxmayin, siz qgonagsiniz. Qonaga zaval olmaz.” (Shikhli, 2005, p. 124), “Durun
gedak. Bu kanda galan gonaq manim evimda ¢orak kasmamis geds bilmaz. ” (Shikhli, 2005,
p. 149), and “Heg ikica daqiqo ke¢mamis bogmali armudu stokanda buglanan piirrangi
cay onun gabaginda hazir oldu. Qonaq iki stokan dalbadal bosaltdigdan sonra iri
dasmalla, pucur-pugur olub alnindan axan tori sildi.” (Shikhli, 2005, p. 159), hospitality
reflects deep-rooted cultural values of warmth, generosity, and protection. Although the
term hospitality in English and cocmenpuumcmeso (gostepriimstvo) in Russian convey a
general sense of welcoming guests, they do not fully capture the deeper emotional, moral,
and familial dimensions embedded in the Azerbaijani concept.

In Azerbaijani culture, hospitality goes far beyond social courtesy; it encompasses
family-centered values and moral obligations, such as preparing the best dishes for
guests, setting a special table, offering the finest space in the home, and showing respect
even to an enemy who enters as a guest. These culturally embedded nuances make the
Azerbaijani concept of hospitality far richer and more emotionally resonant than its direct
lexical equivalents in English or Russian.

When the expression armudu stokanda ¢ay stizmak (‘to serve tea in a pear-
shaped glass’) is translated into English or Russian, a cultural loss inevitably occurs, as
the concept of the armudu stakan does not exist in these languages. In such cases, it is
advisable to include explanatory notes to convey the cultural meaning of the expression
and the significance of the armudu stokan in Azerbaijani culture. For example: “In
Azerbaijan, serving tea in special pear-shaped glasses is a sign of respect toward guests.”
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or in Russian: “B Azepbaiioscane nooaua uas 6 0cobblx CmakaHax — 3HAK YBANCEHUsL K
eocmam.”

Conclusion

The analysis presented in this study demonstrates that the variation of concepts
during translation is largely determined by contextual, cultural, and linguistic factors. As
evidenced by the examples, literal translation of idiomatic expressions frequently results
in the loss of their original meaning, since figurative components and emotional shades
cannot be preserved through direct lexical substitution. Similarly, when expressions
contain domestic, ethnographic, or culturally specific elements for which no equivalents
exist in the target language, cultural loss becomes inevitable.

The findings also underscore the necessity of approaching translation not only as
a search for lexical equivalents but as a process that involves the transmission of cultural
and social meaning. Expressions that reflect a nation’s worldview, cultural practices, and
value system require particular attention, since their translation contributes to intercultural
understanding. In this regard, several strategies can be applied to minimize conceptual and
cultural losses. One such strategy is contextual translation, which replaces literal forms
with expressions that preserve the emotional and semantic load of the original, as seen
in the translation of “Evim yixildi” as “My life is ruined.” Another effective approach
is explanatory translation, used when literal meaning fails to convey cultural codes; this
method allows culturally significant expressions to retain their emotional impact, as in the
case of ev, which encompasses notions of honor and family unity. Cultural adaptation may
also be employed to select expressions consistent with the conceptual and communicative
norms of the target language, such as rendering “Agzina su alib oturmaq ™ as “Keep silent
like a stone” in English or “Monuamy, xax peiba” in Russian. In literary and academic
discourse, explanatory notes or footnotes may be added to clarify cultural context and
ensure the reader’s comprehension of culturally specific expressions.

Overall, the study confirms that concepts are not merely linguistic units but culturally
and cognitively embedded structures whose meanings shift across languages depending
on contextual and cultural frameworks. Accurate translation of such units requires not
only linguistic competence but also cultural sensitivity, ensuring that the deeper layers
of meaning are preserved. This approach enhances cross-linguistic equivalence, supports
intercultural communication, and contributes to a more comprehensive understanding of
how concepts function within and across linguistic systems.
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AM. [I:xxadapiabt
Cymeaum memnexemmix yHugepcumemi
Cymeaum, Oszepbatidxcan

KOHIENTTEPII AVJIAPYJIAFbI KOHTEKCTYAJIJIBIK COMKECTIK IIEH
CEMAHTUKAJIBIK O3I'EPICTEP

Angarna. Makanajga KOHTEKCTIK (pakTOpiapAblH KOHLENTTEPAiH KaJbIITaCybl
MEH ayJapMachlHa BIKNAJbl, COHJAl-aK TIAAEp apachlHIa KOHLENTYasJbl MaHbI3/bI
Oipaikrepai Oepy OapbIChIHAA TYBIHIAMTBIH CEMAaHTUKAJBIK ©3repicTep MeXaHU3MJepi
KapacTelpbliaabl. Kaszipri JIMHIBUCTHKAZaFbl KOHLENT YFbIMBIHA KaTbICThl HETI3rl
TEOPHSUIBIK TOCULACP TalJaHbII, O oMOedan >KOHE ASTHOMOIACHHM KOMIIOHEHTTEpIl
O1pIKTIpEeTiH, T TaChIMaJJay ILIbIIAPbIHBIH KYHIBUIBIKTAPbIH, KOTHUTUBTIK MOZEIIbAEPIH
MKOHE SMOLMAJIBIK TYCIHIKTEepiH OelHEeNeUTiH KONKabaTThl MEHTAJIJBIK KYPBIIbIM PETIH/IE
CHUIaTTaNaabl. 3epTTey/ie ay/lapMa Ke31H, 1€ KOHLIENTyaJlIbIK MaFbIHAJIap/IbIH aJlIIaKTaybIHa
ceben OonarelH (pakTOpiap aWKbIHAATAIbl, OJNAPJBIH KaTapblHAA MOJEHH Heri3eri
allbIpMaIIbUIBIKTap, CUMBOJIMKA, IPArMaTHKa KOHE YIATThIK acCOLMalusIap 6ap. ATaaMblII
3eprTey o3epOaii’kaH, OpbIC KOHE aFbUILIBIH TULAEP] MaTepualjapbl HETi31HIe TapuXu-
MOJICHU KaFJalaapAblH KOHIENTYaJbIK Ma3MYHHBIH TpaHC(OpMalusICchiHa Kajail acep
eTEeTIHIH KepceTeldi, Oyl acipece «OKEHIC» KOHIENTI MbICANbIHIA alKbIH OaiiKaiajabl.
ConbIMeH Karap, Yl TUIIeri (pa3eosoTusUIbIK OIpIiKTep KypamblHAa «0ac», <Ko,
«y#» KOHE «Cy» CO3[epiHIH KOHIENTYaJAbIK MOHJEPI CalbICTBIPBUIBII, YITTBIK TIJIIK
JTYHUETAHBIMJIAP/IbIH OPTaK 3aH/bUIBIKTAPbl MEH ©31H/IIK epeKIIeTIKTepl alKbIHaIa bl
AJBIHFAH HOTHIKEJEp KOHLENTTEp Il aynapy OapbIChIHIAa MOJICHH KOHTEKCTi, KOTHUTHBTIK
epEeKIIeNIKTEP/l KOHE SMOLUSIBIK PEHKTEPl €CKEePYIiH MaHbI3bUIBIFBIH JdJEIACH ],
Oy TimapajblK KOMMYHHKAMAJa MOHAEPIIH HEFYPIbIM 0N YKOHE KOHTEKCTYasJibl
Heri3/ieNreH OepllyiH KaMTaMachl3 eTel.

Tyiiinai ce3aep: KOHIENT, CEMaHTHKA, ayJapMa, MOJICHH KOHTEKCT, KOTHUTHUBTIK
MOJIENIBACP, YITTBIK TUIIIK AYHHUETAHBbIM, (pa3eoorusl.

AM. [I:xxadapabt
Cymeaumckuii 20cy0apcmeennvlii yHugepcumen
Cymeaum, Asepbatiodxcan

KOHTEKCTYAJIBHOE COOTBETCTBUE U CEMAHTUYECKHE
N3MEHEHUA ITPU ITIEPEBOJAE KOHIEIITOB

AHHOTaHHH. B crarbe paccMaTrpuBacTCsd BIUAHUC KOHTCKCTYaJIbHBIX (I)aKTOpOB
Ha (I)OpMI/IpOBaHI/IC U IICPEBOJ KOHILCITOB, a TAKKC MCXAaHHU3Mbl CCMAHTHUYCCKUX
I/ISMCHCHI/Iﬁ, BO3HHUKAOMIUX HNpPU MEPCAadC KOHLUCITYAJbHO 3HAYMMBIX CIHUHULL MCKIAY
SA3bIKAMU. AHaJ’II/ISI/Ip}/'IOTCH OCHOBHBIC TCOPECTUUCCKUC NTOAXOAbI K TIOHUMAHUTIO KOHLICIITA
B COBpCMCHHOfI JIMHI'BUCTUKE, TAC OH TPAKTYCTCA Kak MHOIOCJIOMHAsl MEHTaJlbHas
CTPYKTYypa, O6T>€,Z[I/IH${IOIJ_[8.$I YHUBCPCAJIbHBIC W OTHOKYJIBTYPHBIC KOMIIOHCHTBI U
oTpaxkaromasl HEHHOCTHU, KOTHUTHUBHBIC MOICIW W SMOUHUOHAJIBHBIC ITPCACTABJICHUSA
HOcHTeJIeH a3bIKa. B nccien0BaHUN BBISIBIISIFOTCS (I)aKTOpLI, BbI3bIBAOIIINEC PACXOXKICHUSA
MCIKAY KOHICHTYAJIbHBIMU 3HAYCHUAMU ITPU IIEPCBOAC, BKIIKOYAsS PA3JINIUS B KYJIbTYPHOM
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(bOHe, CUMBOJIMKC, TIIparMaTuKeC W HAIWOHAJBbHBIX aCCOLMAIHAX. Ha Marepuajic
a3ep6a17m>1<aHCI<oro, PYCCKOIo u AHTJIUMCKOTO SI3BIKOB JACEMOHCTPHUPYCTCA, KaK HCTOPHUKO-
KYJIBbTYPHBIC YCJIOBHS BJIMUAIOT HA npeoGpa30BaHI/Ie KOHICITYAaJIbHOI'O COACPIKAHUA, YTO
0COOEHHO 3aMETHO Ha IIpUMEPC KOHLCIITA «n06eﬂa». Z[OHOJ'IHI/ITGJ'II)HO IMPOBOAUTCA
COIIOCTABJICHUEC KOHICIITYAJIbHBIX 3HAYCHUH CJIOB «TOJIOBa», «A0pOra», «IA0M» U «BOIAA»
B COCTaBC (bpa?)eOJ'IOFI/I‘IeCKI/IX CAUHUL TPCX SA3BIKOB, YTO ITO3BOJIACT BBISIBHUTDH O6H_II/IC
3aKOHOMCPHOCTHU U CHeL[I/I(l)I/I‘{eCKI/Ie YCPThbl HAIIMOHAJIbHBIX KaPTHH MHUDPA. HOJ’IyLIeHHBIe
PE3YIIbTAThI MMOATBCPIKAAIOT HCO6XOI[I/IMOCTI> ydc€Ta KYJIBTYPHOT'O KOHTCKCTA,
KOTHUTUBHBIX OCOOEHHOCTEH H OMOIIMOHAJIBHBIX OTTCHKOB IIpU IICPCBOJAC KOHIICIITOB,
yT0 o0ecIeunBaeT ooee TOYHYIO U KOHTCKCTYaJIbHO O6OCHOBaHHy10 nepcaaday 3HAYCHUM
Ipu MEKBSI3BIKOBOM KOMMYHHKaAIIUH.

KaroueBble cJioBa: KOHOCIIT, CCMAHTHKA, IICPCBO/, Ky.]'IBTypHHﬁ KOHTCKCT,
KOTHUTUBHBIC MOJICJIU, HAIITUOHAJIbHAA KapTHHA MHPA, (bpaseonomﬂ.



