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IMAGOLOGICAL IMAGES OF KAZAKHSTAN IN FOREIGN LITERATURE

Abstract. This article examines the representation of Kazakhstan in literary texts
created outside its national borders. The research explores the theoretical differentiation
between the concepts of the “Kazakh” and “Kazakhstani” texts, applying an imagological
approach to analyze cultural identity and narrative positioning. The study focuses on two
groups of authors: emigrant writers born in Kazakhstan and foreign writers who depict
Kazakhstan from an external perspective. Through a comparative analysis of selected
works, the article identifies key imagological markers, including spatial metaphors,
cultural codes, and national stereotypes. Special attention is paid to the poetics of the
“Kazakhstani text” as a sociocultural and artistic phenomenon. The methodology combines
literary analysis, imagological theory, and statistical review of academic databases. The
imagological approach to the study of the Kazakh text has significant analytical value,
as it allows us to identify the complex interaction of internal national narratives with
external images of Kazakhstan in the global literary context. The findings contribute to
a broader understanding of Kazakhstan's literary image in global discourse. The article
defines the Kazakh text as a tool for representing cultural identity in foreign literature.
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Introduction

The distinction between the Kazakh and Kazakhstani texts is crucial for
imagological analysis of Kazakhstan's literary representations. These terms reflect
different layers of cultural identity and shape methodological approaches in global literary
studies. The Kazakh text refers to works written in Kazakh by ethnic Kazakhs, rooted in
ethnolinguistic identity and cultural heritage. It originates in oral traditions of the VI-
VIII centuries and includes key works like “The Book of Words” by Abai. According to
Britannica (2025), Kazakh literature consists of oral and written texts by ethnic Kazakhs.
Its defining features are traditional imagery, cultural metaphors, and Kazakh linguistic
forms.

Kazakhstani text includes works in Kazakh, Russian, English, and other languages.
It stems from a hybrid identity shaped by post-Soviet nation-building and global literary
integration. As D. Kudaibergen (2023) notes, “Kazakhstani” reflects not only ethnic but
also civic and cultural identity. This expands analysis beyond Kazakh literary tradition to
a broader sociocultural phenomenon.

The terms differ in literary imagology. Kazakh text is rooted in ethnolinguistic
frameworks, as in Abai's works with traditional symbolism. Kazakhstani text reflects
Kazakhstan's evolving image in émigré and foreign authors like Christopher Robbins.
The Contemporary Kazakh Literature anthology (2019) emphasizes Kazakhstani text by
featuring multilingual authors in a global context. It thus embraces ethnic, linguistic, and
geopolitical diversity. Imagological analysis of Kazakhstani text offers deeper insight
into the interplay between national narratives and global representations of Kazakhstan.

Cultural adaptation is key to ensuring translation adequacy. Without considering
the source and target cultures' realities and mentality, conveying the true meaning,
especially of idioms, realia, and culturally marked vocabulary, is impossible.

Analysis of specific examples shows how theory is applied in practice,
highlighting the need for an individual approach and professional translator training.
This study aims to examine Kazakhstan's representation in literary texts created abroad
through an imagological lens and to define the theoretical and methodological basis of the
“Kazakhstani text” as a form of cultural and literary identity.

Material and methods

Modern research in the field of linguistics and translation requires an
interdisciplinary approach that takes into account not only linguistic but also cultural,
historical, and cognitive aspects. This makes an in-depth analysis of translation as a
special type of interlanguage communication relevant.

This study applies an imagological approach to analyze Kazakhstan's representation
in literary texts created abroad, combining comparative analysis, structural literary studies,
and statistical evaluation of academic discourse. It examines two text groups: works by
Kazakh emigrant writers and portrayals of Kazakhstan by foreign authors.

Selection is based on relevance to the Kazakhstani text as a sociocultural and
artistic concept. The first group includes authors born in Kazakhstan who explore themes
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of displacement, cultural memory, and hybrid identity. The second group features foreign
authors offering external views of Kazakhstan, such as Apples are from Kazakhstan
by Christopher Robbins (2007), The Hungry Steppe by Sarah Cameron (2018), and
Travellers in the Great Steppe by Nick Fielding (2020). These texts shape Kazakhstan's
global literary image, either reinforcing or challenging stereotypes.

To assess academic engagement with the “Kazakhstani text”, the study applies
quantitative analysis of scholarly trends in major academic databases. Data were collected
from eLibrary, Lens.org, and CyberLeninka using keywords such as “Kazakhstani text,”
“Almaty text,” and “image of Kazakhstan”. The findings highlight the uneven attention
paid to Kazakh literary identity and its cultural representation in global academic discourse.

The methodological framework includes a literature review, textual analysis,
imagological comparison, and statistical interpretation. The texts are examined in terms of
narrative structure, cultural codes, and markers of national identity. Comparative analysis
reveals differences in self-representation and external perception. The results contribute
to the theoretical refinement of the Kazakhstani text as an imagological category and
underscore the impact of geographical displacement on literary identity.

Results and discussion

To evaluate the academic discourse surrounding the Kazakhstani text, acomparative
statistical analysis was conducted using three major academic databases: eLibrary, Lens.org,
and CyberLeninka. The search focused on three key terms: “Kazakhstani text”, “Almaty
text”, and “Image of Kazakhstan”, with searches performed in both Russian and English
across fields related to cultural studies, linguistics, and literary studies (table 1).

Table 1. Number of Publications on “Kazakhstani Text” and Related Terms in
Academic Database

Database Search Term Russian English

eLibrary Kazakhstani Text 4 115
Almaty Text 15 1
Image of Kazakhstan 15 5

Lens.org Kazakhstani Text 0 14
Almaty Text 0 1

Image of Kazakhstan 0 155
CyberLeninka Kazakhstani Text 9 0
Almaty Text 1 1

Image of Kazakhstan 3 30

The frequency of publications mentioning Kazakhstani text remains low,
particularly in Russian-language sources.
— eLibrary: 4 works in Russian, 115 in English
— Lens.org: 14 works (English only)
— CyberLeninka: 9 works in Russian, 0 in English
These results indicate that while the term has gained some recognition in
international research, it remains underdeveloped in Russian-language literary studies.
The analysis was extended to include related concepts such as “Almaty text” and
“Image of Kazakhstan”. It provided a comparativ e perspective on how different aspects
of Kazakhstani cultural and literary identity are represented in academic discourse.
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— Almaty text:

l.eLibrary: 15 works in Russian, 1 in English

2.Lens.org: 1 work (English)

3.CyberLeninka: 1 work in Russian, 1 in English

4.0Observation: The Almaty text is a localized concept with minimal global
recognition

— Image of Kazakhstan:

l.eLibrary: 15 works in Russian, 5 in English

2.Lens.org: 155 works (English)

3.CyberLeninka: 3 works in Russian, 30 in English

The following observations can be made. The “Kazakhstani text” concept is
underrepresented, especially in Russian-language academic discourse. The “Image of
Kazakhstan” dominates research in English, particularly on Lens.org (155 publications).
The “Almaty text” has very limited scholarly engagement internationally. Most discussions
of Kazakhstani identity focus on its geopolitical and cultural aspects rather than its literary
representation due to the number (155 publications) of works with the keyword “Image of
Kazakhstan” in Lens.org.

The small number of publications (4 in Russian, 14 in English) indicates that
the Kazakhstani text remains an underdeveloped academic concept. In contrast, the
“Image of Kazakhstan” is well represented in global academia, suggesting a focus on
Kazakhstan as a cultural and geopolitical, rather than literary, construct. This supports
D. Kudaibergen's (2023) observation that Kazakhstani identity is often viewed through
sociopolitical rather than literary lenses. English-language research prioritizes identity,
history, and post-Soviet change, while Russian sources emphasize local literary discourse
but lack integration into global imagological contexts (Khamraev, 2024).

This disparity highlights the need for a clear theoretical framework for the
Kazakhstani text in imagology. Its interdisciplinary nature, linking literature, culture, and
linguistics, requires more integrated research in both Russian and English scholarship.
While works like the Cambridge University Press Anthology (2019) support the concept
by including multilingual authors, the term remains unclear in academic discourse.
Statistical data show limited scholarly focus and a dominance of geopolitical over literary
analysis. The following review examines current debates on the Kazakhstani text and its
imagological role.

As a concept, the Kazakhstani text has gained attention within literary and cultural
studies, especially in imagology, which explores how literature constructs national and
cultural identity. Within this framework, the Kazakhstani text reflects both internal views
and external representations (Abisheva, et al., 2024a; Abisheva, et al., 2024b).

Imagology provides a framework for analyzing the “Kazakhstani text.” As G.
Vlasova (2019) notes, cultural texts are shaped by national mentality, historical memory,
and aesthetic codes. In Kazakh literature, this appears in motifs of the steppe, nomadism,
and Eurasian identity. The Kazakhstani text thus forms at the intersection of local and
global traditions, reflecting the historical interplay of Kazakh and Russian cultures.
Recent studies show that literary images of Kazakhstan transcend borders, shaping global
perceptions of Kazakh identity (Kulieva, 2019).

Kazakhstan's presence in global literature falls into two categories. The first
includes bilingual and translingual authors, where identity is negotiated through language
and cultural memory. Kulieva (2019) argues that translated Kazakh authors both adopt
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and challenge dominant linguistic paradigms, positioning the Kazakhstani text as a space
of cultural negotiation shaped by displacement, trauma, and belonging.

The second category comprises external representations rooted in historical,
political, or colonial perspectives. I.I. Yatsenko & A.V. Yatsenko (2023) examine how
post-Soviet Russian-language texts from Kazakhstan maintain cultural borderlands,
balancing Soviet legacy and emerging Kazakh identity. Other researchers highlight
the influence of transcultural dynamics and national myth-making (Abisheva, 2024b),
especially in historical fiction and contemporary works portraying Kazakhstan as a space
of transformation and geopolitical relevance.

The notion of cultural border occupies a central place in these discussions. L.I.
Yatsenko & A.V. Yatsenko (2023) highlight the resilience of localized Kazakh texts that
encode cultural patterns both aligned with and divergent from Soviet and post-Soviet
literary norms. This aligns with broader trends in imagology, where the binary opposition
of self'and other plays a crucial role in shaping cultural representations (Tabakova, 2014).
Likewise, the spatial and temporal organization of Kazakh texts' illustrates how authors
structure national identity through geographic metaphors, historical narratives, and
mythopoetic imagery.

Contemporary studies of the “Kazakhstani text” use interdisciplinary methods:
semiotics, intercultural hermeneutics, and historical-functional analysis (Khamraev,
2024). Its poetics draw on Eurasian traditions, blending myth, history, and culture, as
seen in works by Bakhyt Kairbekov and Vladimir Gundarev. Z.K. Temirgazina (2024)
explores the “Almaty” text in the poetry of the Kazakh Russian-language poet Bakhytzhan
Kanapyanov as a semiotic phenomenon of a transcultural nature.

Despite growing interest, comprehensive imagological studies remain scarce.
A clear framework is still needed to analyze the Kazakhstani text in global literature
(Abisheva, 2024a).

As a literary construct, the Kazakhstani text reflects cultural memory, translingual
identity, and national representation. Imagology helps trace how Kazakhstan's image is
constructed and reshaped through both self-perception and external views.

As it was mentioned earlier, the Kazakhstani text can be categorized into two
groups based on authorship and narrative construction. The first group of authors:

— V. Kiktenko, born in Kazakhstan and later moved to Russia, reflects a deep
emotional bond with his homeland in his autobiographical prose. In Kogorta, Kazakhstan
is portrayed through personal memory and cultural belonging. Almaty becomes not just
a place but an emotional and cultural landscape shaped by childhood and post-Soviet
changes. The image of Kazakhstan emerges through nostalgic descriptions of nature,
urban life, and cultural markers, filtered through the lens of memory. The following
examples illustrate his vision within the Kazakhstani text:

e Nature of Almaty: “The blooming apricot trees in springtime Alma-Ata... |
have never seen such wonder anywhere else in the world.” (Kiktenko, 2014);

e Urban topography and transformation: “A/ma-Ata is a huge multi-storey
metropolis, almost entirely built in European style. But in my childhood, it was still mostly
low-rise and Asian.” (Kiktenko, 2014);

e Cultural diversity and everyday life: “Our neighborhood, especially the
bazaar, was full of bright robes. Uzbeks usually sold sweets, Kazakhs sold meat, smoked
products, and dairy like kurt, kumys, and shubat.” (Kiktenko, 2014);

o Nostalgia for the lost Alma-Ata: “That girl is gone, the apricots have faded,
the willows too... youth is gone. The great city of Alma-Ata is gone with its gardens,
mountains, and incredible people.” (Kiktenko, 2014).

13



14

ISSN 2957-5567 (Print) 2957-5575 (Online)
Tixr xone azebuer: Teopuscbl MeH Taxkipubeci Tom 4, N°3, 2025

These examples show a multilayered representation of Kazakhstan. V. V. Kiktenko
reconstructs space through memory, blending personal experience with cultural codes.
His prose contributes to the formation of the Kazakhstani text as a space of emotional
geography, urban identity, and collective imagination.

— A. Schmidt belongs to the first group of authors discussed in this study. He
was born in the Semipalatinsk region of Kazakhstan and emigrated to Germany, where
he continues his literary activity. His poetry is deeply rooted in childhood memory, rural
space, and cultural imagery associated with Kazakhstan. Through recollection, sensory
detail, and symbolic contrast, he reconstructs a poetic homeland. Kazakhstan appears not
only as geography but as emotional and mythological space;

e In his poem “The Return” (“Vozvrashchenie’), the speaker revisits the village of
his childhood. The imagery is layered with nostalgia, memory, and cultural codes: “Here it
smells of tar, hemp, golden pine resin, and freshly baked bread.” (Schmidt, 2025);

e The motif of returning home repeats throughout his works, positioning
Kazakhstan as a fixed point of emotional orientation: “We are returning home. The feather
grass rolls in a gray wave onto our house. Time roars at the walls, trying to erase the
past.” (Schmidt, 2025);

e In the poem “The Field” (‘Pole’), nature is portrayed in minimalist but
powerful terms. The image of the steppe carries emotional and cultural resonance: “The
field crackled, electrified by grasshoppers. The power lines of feather grass turned my
heart.” (Schmidt, 2025);

e In “Fields of Wormwood” (‘Polynnye polya’), the steppe is again central, this
time framed as a space of return and emotional healing: “Where will I find the lights of my
native village, the wormwood fields?” (Schmidt, 2025);

e His poems often engage with themes of memory, identity, and displacement.
In “The River of My Childhood” (‘Rechka moego detstva’), Kazakhstan is a lost space
of innocence and belonging: “I remember you. I remember your smell, your taste,
the goosebumps of happiness. But I will never find you. The riverbed is dry. Pebbles.
Heraclitus was right.” (Schmidt, 2025);

e Even in more abstract poems, Kazakhstan appears through sensory and
symbolic language. In “The Taste of Time” (‘Vkus vremeni’), the poet returns to a
childhood memory of eating from an anthill: “The taste of time — the taste of sorrow.”
(Schmidt, 2025).

These examples show that A. Schmidt’s poetry contributes to the Kazakhstani text
by constructing a lyrical space of memory, landscape, and cultural return. His use of rural
imagery, natural elements, and intimate language transforms Kazakhstan into a literary
homeland. The emotional geography he evokes — through smells, sounds, textures, and
metaphors — situates his work within imagological research. His verses preserve a vision
of Kazakhstan as both real and remembered, physical and symbolic, lost and reclaimed.

The second group of authors, whose texts often present Kazakhstan as a post-
Soviet transformation space or a geopolitical construct, are foreign authors with their
literary representations of Kazakhstan. They are the following:

— C. Robbins' “Apples are from Kazakhstan (2007) presents Kazakhstan as a
little-known post-Soviet state undergoing political and economic transformation. From
an outsider's view, the narrative blends themes of modernization, exoticism, and Soviet
legacy, shaping global perceptions of Kazakhstan. Robbins explores national identity
through vivid experiences: joining eagle-hunting nomads, meeting a musician dubbed
the “Kazakh John Lennon,” and sampling boiled sheep's head, highlighting cultural
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traditions. He also addresses Kazakhstan's complex history — Soviet labor camps, nuclear
testing, and population diversity due to deportations — contributing to the Kazakhstani
text within global literary and journalistic discourse.

— S. Cameron's “The Hungry Steppe” (2018) uses narrative history to shape
Western views of Kazakhstan's past. She highlights key cultural codes, starting with pastoral
nomadism — central to Kazakh identity before Soviet policies forced sedentarization and
disrupted traditional life. Cameron also emphasizes Kazakh resilience during the famine.
Through oral histories and memoirs, she reveals stories of survival and adaptation,
portraying a society that endured immense hardship while preserving its cultural spirit.

— N. Fielding in “Travellers in the Great Steppe” explores historical and
contemporary travel narratives across Central Asia and highlights several cultural codes
intrinsic to Kazakh society. Fielding discusses the pastoral nomadism practiced by the
steppe peoples, a lifestyle centered around herding and seasonal migrations. The book
explores the encounters between Kazakh nomads and various travelers, shedding light
on the exchange of knowledge, goods, and cultural practices. Fielding addresses the
strategic importance of the Great Steppe, examining how its vastness influenced political
decisions and territorial disputes. The narrative delves into how Kazakh nomads adapted
to the steppe's challenging environment, developing unique survival strategies and social
structures (Fielding, 2020).

Table 2 highlights key differences in Kazakhstan's representation by Groups 1
and 2. Authors in Group 1, born in Kazakhstan, depict it through personal memories,
nostalgia, and internal cultural markers, portraying it as emotionally close, spatially
familiar, and deeply personal. In contrast, Group 2 authors approach Kazakhstan from
geopolitical and historical angles, focusing on exoticism, national trauma, and strategic
relevance, more distant and impersonal aspects. Together, these perspectives enrich the
concept of the Kazakhstani text, presenting it as both an internally lived and externally
imagined experience.

Table 2. The Image of Kazakhstan in Works by the first and the second Groups of

Authors
Author Group Image of Kazakhstan Cultural Codes
Alexander Group 1 Emotional landscape, Fields, rivers, bread,
Schmidt (Kazakh village nostalgia, lyrical ~ poplar trees, feather grass
emigrant) time
V. V. Kiktenko Group 1 Urban childhood, cultural Bazaar, city
(Kazakh polyphony, loss and transformation, apricot
emigrant) memory bloom, neighborhood life
Christopher Group 2 Exotic transformation, Hunting with eagles,
Robbins (Foreign)  modern nationhood, Soviet hospitality, apples,
legacy national leader
Sarah Cameron Group 2 National trauma, famine, Collectivization,
(Foreign) broken nomadism, hunger, nomads, loss,
collective memory sedentarization
Nick Fielding Group 2 Endless steppe, Eastern  Yurts, camels, geography,
(Foreign) exoticism, historical travel, empire encounter
frontier
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Conclusion

The study of the Kazakhstani text as an imagological category reveals its
complexity as both a literary and cultural phenomenon. It shows how Kazakhstan is
represented in literature written outside the country, combining the self-image of Kazakh
emigrant writers and external portrayals by foreign authors. The Kazakhstani text emerges
at the intersection of national identity, displacement, and global literary discourse. It is
a dynamic space where literature reflects on identity, belonging, and historical memory.

Despite growing interest, statistical analysis confirms the Kazakhstani text
remains underrepresented in academic research, especially in Russian-language sources.
This highlights the need for further theoretical and methodological development.

Kazakh emigrant writers depict Kazakhstan through nostalgia, cultural memory,
hybrid identity, and emotional attachment. Their works reinterpret Kazakhstan as both
a distant homeland and a symbolic construct, blending Soviet, post-Soviet, and Kazakh
codes. These texts reflect experiences of displacement, language adaptation, and preserving
cultural ties — demonstrating how distance reshapes national identity in literature.

In contrast, foreign authors like C. Robbins, S. Cameron, and N. Fielding portray
Kazakhstan through themes of historical trauma, geopolitical shifts, exoticism, and
cultural mystery, often challenging stereotypes and contributing to Kazakhstan's image in
world literature.

Future research should further develop the imagological framework, including
comparative studies with other post-Soviet literatures and the role of translation in
globalizing Kazakh literature. The Kazakhstani text remains fluid, evolving alongside
Kazakhstan's national identity. It bridges national and transnational literary traditions,
reflecting the interplay of historical memory, linguistic adaptation, and cultural
hybridity. Imagology thus offers valuable tools for understanding Kazakhstan's literary
representations and identity construction in global discourse.
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I'A. Atem6aeBa, /I.A. CabupoBa
Abaii amvinoazvl Kazax yaimmulk nedaco2ukanivlk yHugepcumemi
Anmamut, Kazaxcman

INETEJ OJAEBUETIHIAEI'T KASAKCTAHHBIH UMATOJIOT USIJIBIK
BEUHEJIEPI

Angarna. byn wmakamaga KaszakcTaHHBIH — YITTBIK — IIEKapachblHAH — THIC
KYpbUIFaH KOPKEM MOTiHAEpIEeri OKULAIr KapacThIpbUIabl. 3epTTEye «Ka3ak» >KoHE
«Ka3aKCTaHIBIK» MOTIHIEP YFBIMIAPBIHBIH TEOPUSIIBIK CapallaHybl KapacTBIPBUIAIbI,
MOJIEHU OIpereiIikTi Tajjay >KoHe OasHIay MO3WIMSIIAY YIIH HMaroJOTHSUIBIK TOCLT
KOJIJIaHBLIA bl 3epTTEY aBTOpIApIbIH €Ki TOObIHA OarbITTanFaH: Ka3akcranaa TybuiraH
smurpanT JKazymibutap skone KazakcraH bl ChIPTKBI KO3KapacreH OCHHENEeUTIH MeTeN K
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Kaszymiblap. TaHmganFaH IIbIFapMaiapibl CadbICTHIPMAIIbI TaJJlay HETi3iHIe MaKayanaa
KEHICTIKTIK MeTadopanap/ibl, MOJACHU KOATAPIbl KoHE YJITTHIK CTEPEOTHNTEPIl Koca
ajFaHja, HEri3r1 UMAarojorusjIblK Mapkepriep aHbIKTanaabl. «KazakcTaH MOTIHIHIHY
MOATHKAChIHA OJICYMETTIK-MOJICHH KOHE KOPKEMIIK KYOBUIBIC PETIHAE EpeKIe KOHLI
OemiHeni. OjicteMe o1eOU Talgaydbl, UMAaroJOrus TEOPHUSICHIH >KOHE aKaJIeMUSIIBIK
MaJTiMeTTep 0a3achlHa CTATUCTHKANBIK HIONYIbl OlpiKTIpenl. 3epTTeyaiH dJiCHAMAIBIK
0a3acbl FBUIBIMH OJCOMETTEpIl Taiaaydbl, MOTIHIIK TalJayJabl, HWMarojJOTHsIIbIK
CaJBICTBIPY/IbI, COHJAN-aK JepeKTep/i CTAaTUCTUKAIBIK OHICYI KaMTHABI. 3epTTENeTiH
MOTiHAEp OasHAay YHBIMBI, MOACHM KOATAp >KOHE YITTHIK OIpereilylikTi KepceTeTiH
AMIEMEHTTEP TYPFHICBIHAH TalgaHajbl. CalbICTRIPMaJIbl TOCUT ITKI ©31H-631 TaHBICTHIPY
MEH eIJIiH CHIPTKBI KEeJOeTi apachIHAaFbl aNMIAKTHIKTHI aHBIKTayFa MYMKIHAIK Oepei.
Kazakcranaplk MOTIHII MMAarojOTHSIIBIK Taldy YJIKCH aHAJUTHKAIBIK OJICyeTKe We,
OUTKEH1 0T aneMIiK 9/1e0u nuckypcTa KazakcTaHHBIH IMTKI YITTHIK OasHIaMaliapbl MEH
CBIPTKBI OKUIIIKTEpl apachlHAAFbl CEpIiHII e3apa ic-KUMBULAbI KepceTeli. AJIbIHFaH
Hotwkenep KazakcTtanHblH oneOu OelHECIH oNeMIIK JUCKypcTa KEHIHEH TYCIHyTe
BIKIIAJ eTe/ll. Makaja Ka3aKCTaHIbIK MOTIH/II MeTe 9IeOMEeTIHIACTI MOJIEH! O1pereimKTI
OeifHeney Kypajibl peTiH/Ie allKbIH Il Ibl.

Tyiinai ce3nep: «Ka3aKCTaHIIBIK MOTIH», UMArojioTus, MOJIEHU KOATap, 91e0u
perpe3eHTaIus, YITTHIK CONKECTIK, TPAHCIIMHTBAJIBI aBTOPJIAp, MOJICHH Kb

I'A. AtembaeBa, /I.A. CabupoBa
Kaszaxcrxuii nayuonanvuolil nedacocuyeckuil ynueepcumem umenu Aoas
Anmamui, Kazaxcman

HUMATOJIOTHYECKHE OBPA3bI KASAXCTAHA B 3APYBEXKHOM
JIMTEPATYPE

AHHOTanusi. B crartee paccMmarpuBaercs penpeseHTtauus Kazaxcrana B
XyJOKECTBEHHBIX TEKCTaxX, CO3JaHHbIX 3a IMpEeAeaMU €ro HalHMOHAJIBHBIX I'PaHULL.
B uccnenoBanum paccmarpuBaeTcsi TeopeTHueckas aupdepeHnuanus MOHATUI
«Ka3aXCKUI» U «Ka3aXxCTAHCKHUID» TEKCThI, IPUMEHSIETCS MMaroJIorn4ecKiii moaXo. s
aHaJIM3a KyJbTyPHON HAEHTUYHOCTH M HAPPATUBHOI'O NO3UIIMOHUpOBaHus. MccnenoBanue
COCpPEJOTOYEHO Ha JIByX IpylaxX aBTOPOB: IHCATENIAX-3MUIPAHTAX, POIMBIIUXCS B
Kazaxcrane, u 3apyOeXHBIX Mucaresisix, KoTopble n3o0paxkaroT KazaxcraH ¢ BHemHel
TOYKH 3peHust. Ha 0CHOBE CpaBHUTEIBHOTO aHAJIN3a N30PAHHBIX POU3BEICHUH B CTaThE
BBISIBIISIFOTCSL  KJIFOUEBBIE MMAarojIoTMYeCKue MapKephl, BKJIOYas IPOCTPaHCTBEHHbIE
MeTadopbl, KyIbTYypHblE KOABI W HalMOHAlbHbIE cTepeoTHnbl. Ocoboe BHHUMaHHE
YAEIAETCs OITUKE «Ka3aXCTaHCKOIO TEKCTA» KAK COLIMOKYJIBTYPHOMY M XY10’KECTBEHHOMY
(eHoMeHy. MeToznoorust coueraeT B cede IUTEepaTypHbI aHaIN3, TEOPUI0 UMaroJOrHH
U CTaTUCTHYECKUH 0030p akageMudeckux Oa3 maHHbIX. MMmaromornueckuil ananums
Ka3axCTAHCKOTO TEKCTa 001agaeT OONbLIIMM aHAIUTUYECKUM MOTEHIIMAJIOM, ITOCKOJIBKY
OTpakaeT JAMHAMUYHOE B3aUMOJIEUCTBHE MEXKJIYy BHYTPEHHUMH HalMOHAJIbHBIMU
HappaTUBaMM M BHELIHMMHM penpe3eHTauussMu KazaxcraHa B MHPOBOM JIMTEPAaTypPHOM
muckypee. IlomyueHHble pe3ynbTaThl CHOCOOCTBYIOT Oojiee HIMPOKOMY IMOHHMAaHHIO
aureparypHoro o6Opasza Kazaxcrana B mupoBoMm juckypce. CraTbs oOIpenenser
Ka3aXCTAHCKUM TEKCT KaK MHCTPYMEHT pPENpe3eHTalUH KyJIbTypHOW WACHTUYHOCTH B
3apyOexHOM TuTeparype.
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